‘Donkeyland” mirrors world events

By KEVIN COSTELLO
CORRESPONDENT

SARASOTA — “Donkey-
land,” a new series by Leslie
Lerner at Allyn Gallup Contem-
porary Art/Mira Mar Gallery,
advances the artist's earlier ef-
forts to revitalize narrative
painting.

In this exhibit, the artist's
psyche is represented by the
e ok Wit

urate WHI ina
barren  wilderness  littered
with debris. The creature's low-
ered head has a steady gaze as
it saunters toward the viewer,
and, by implication, the difficul-
ties of the world.

Lerner the animal
is a harbinger of a universal
state of mind concerning the
dark pathos of current world
events — specifically, war,

The :.rtim:;l devices for these
non-sequential contemporary
parables begin with roiling
cloud rwm.mﬁnns in the draw-
i or high, s of
e
cent of the 19th-century Roman-
tic painter . M.W, Turner.

Below, fantastical land-
scapes in the drawings and the
bright color of the landforms
in the paintings make refer-
ence to the late 17th-century,
early 18th-century French Ro-
coco painter Watteau. This un-
usual combination of styles
serves to create a psychologi-
cally disjunctive but believable
staged drama, which must re-
solve itself beyond the art in
the viewer's imagination.

The intention of “Donkey-
land” is to address the geo-po-
litical absurdities of cur time
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Through these ropria-
tions of art hlstnrraﬂ}erem
and Lerner's wirtuosity as a°
ical and emotional content of
his art conjoln and beeome
their own unique achievement.

The landscape represents to
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“My Life in America: Night Donkey™ by Leslia Lerner

}hemjigtmgdt;cm and failed
imaginings of contemporary

American life; a culture, ac-
cording to the artist, lost in the
fabrications of the “American
Theme Park” It's a myopic
and greedy culture bereft of
emotional depth and the pa-
tience and foresight that come
from historical perspective.

This is well-executed, profes-
sional art that distills the histo-
ry of visual conventions in the
service of contemporary rele-
vancy, expressions that use
both sides of experience — the
nostalgic, insulated seli-image
and changes visited upon
that self-image due to the conse-
quences of hard world news.

_ For many artists, recombina-
tion of several historical styles
ol i leads 1o a
lack of focus. In Lerner's case,
nppmf;;i:]fnns are combined
to envision the new and disqui-
eting mood of our times with
calm precision.

The donkey in this series, ac-
mmrdmgmm i5"a partic-

ina ing" by
the late mmﬂﬁrj?:mud;-
I7th-century Italian painter An-
nibale Carracel.

“1 identified with this don-
key, so1stole him," Lerner said,
Emﬂ"em.a]lofush'l Don-

caught up in a specta-
cle ﬁJ:e]edbyrdjgiﬂu:, technolo-
£y, oil and revenge. Mute, sad-
dled, led and faithful”

Lemner's new drawings and

paiI;IJ}.F‘ 2 superimpose art histo-
i s o s o
-image s donkey,
suffers the long-term conse-
ences of ill-considered for-
economic and military ad-
%ﬂ:&yh iconof those
is an
lost in the theme park, relying
oncommon sense to find a clear
exit before the lights go out and
the way home is rever.
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