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And now for something completely different

Lynn Davison looks at life from both sides.

‘Lynn Davison: Recent Work® = Allyn
Gallup Contemporary Art / Mira Mar
Gallery through Feb. 29

If she can paint so well, why doesn't she
paint pretty pictures? Like it or not, that's
the first thing that pops into your head
when you look at the
waork of Lynn Davison
And let's be clear ...

She paints very well

A )

; indeed.
| - How she paints is
r“" | mostly in oils. What

she paints is chiefly

| e
== the human figure. Her

' N figurarive technigue is
u..-‘tumshmgl'_r well-

h}' Marty developed — but
FUGATE there’s also something
astonishingly odd

about the way she paints human beings.
Why!?

Here's a theory ...

As the fun-loving German physicist
Werner Heisenberg once noted, the obsers-
er affects the thing observed. The guy work-
ing out in the gym stands up straighcer
when a pretty girl walks in. The quarrel-
some family is all smiles when grandpa
appears with a camera. Smile. Say cheese
Your public sclf, recorded for postericy.

The painter, oo, affects what's being

painted. Painters working in ' the long,
unbroken wadition of realistic representa-
rion tend to grw:fdh‘. rowands serious sub-
jects and they approach these subjects
seripusly, The result is the kind of style uwsu-
ally reserved for family portraits, historie
figures, and people whao sit behind big desks
in the government or privare sector. Under
such a painter’s eve, even Bill Clinton sirs
up straight.

Davison paines with realistic techniques,
but she doesn't paint what other realist
painters paint. Her eye gravitates towards

She's covne undane — Lynn Davison's “Buttons Mol Bows™

at his peak, about the time of “Blue
Velver,” say. Weird! Sure, But what she's
painting is weird — humanity, that is
We're weird, an least the parr of us we don't
like te show to the world — our other side,
our ridiculous, goofy private side. Davison
has the courage to ke a serious look
thar side of humanity, to laugh ar ir, w
laugh with 1, and to clearly paint all she
wes, As Joni Mitchell ence said, “I've
looked at life from both sides now ... " So
has Davison.

Sa will you if you see her work a

subjects we usually den’t eake seriously
— folks whe aren't playing wich all
their marbles, in one way or another.
She also looks at the people we do
take seriously bur only when
they're doing the kinds of things that
people do when they don't think
they're being warched. And, for good
measure, she paints everyone naked.
The result may seem disturbing at firsr.
But the more you look at her picces, the
more you see her sense of humor. 16 o dark,
David Lynchian sense of humor — Lynch

Detail, Lymn Davison's “Head Over Heels™



